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“As with weaving, Albers allowed the printing process to guide her, stating: ‘What I’m trying to get across is that material is a means of communication. That listening to it, not dominating it makes use truly active, that is: to be active, be passive.’”

Anni Albers, Tate Modern, Oct 11, 2018–Jan 27, 2019

Our interest in print here takes up the temporal character of print both in terms of affect and image/technology. Ignorant of the affective side in terms of image/technology, the key reference connecting the ‘undecidable’ to print is the imperfect image that comes with risoprint.[endnoteRef:1] The risograph, producing a risoprint, was invented in Japan by the Riso Kakaku Cooperation in 1987. In Japanese, ‘Riso’ means ‘ideal’ and the word ‘Kagaku’ means ‘science.’ Creating a product that is not clean, but is randomly sharp, faulty (by choice), disordered, foreign in itself, and thus in effect deconstructing itself. The risoprinted page, and subsequently the artist book (as we know, riso is often used for artist books), may take up the role of mediator here since, as a sensoria of information, it embodies an economy of ‘foreigning’ itself (or making itself other). Similar to the quilt in Maharaj’s ‘Textile Art – Who Are You?,’ it is a speculative object; either a plain thing without transcendence, or a thing aspiring to the conditions of an artwork. In this voluntary state of drift and reconciliation (the thing’s double nature), where two ‘foreigners’ co-habit and affirm being different (as in Paul Ricoeur’s ‘linguistic hospitality’), the reality of emancipation comes to light. Deriving from Ricoeur’s Le paradigme de la traduction, it is indeed within this “‘linguistic hospitality’: where the pleasure of dwelling in the other’s language is balanced by the pleasure of receiving the foreign word at home, in one’s own welcoming house.”[endnoteRef:2] And a print hospitality–a communal acting/ rehearsing/ speculating–in this case affirms this “correspondence without complete adhesion … a fragile condition [a geography of drift], which admits of no verification other than a new translation.”[endnoteRef:3] [1:  For more on the risoprint see Riso biennial 2018, Magical Riso. Van Eyck, Multiforum institute for fine art, design and reflection. https://www.janvaneyck.nl/en/news/magical-riso-2018/]  [2:  Paul Ricoeur, On Translation. Translated by Eileen Brennan. With an Introduction by Richard Kearney. London and New York, Routledge, 2006. P 10.]  [3:  Paul Ricoeur, Opt cit. Pp 19–20.] 






