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In Bending to Earth (2015), we circle different radioactive fields located in desert regions of California, Utah, and Colorado. The film is shot entirely from a helicopter with a handheld camera and brings together a succession of sequences filmed in circles around a selection of constructions used for nuclear waste storage. Its starting point is the “argument of the circle,” formulated by Quentin Meillassoux in his lecture “Time without Becoming,”

The argument of the circle: a performative contradiction through which you refute what you say or think by your very act of saying it or thinking it. My insertion of Walter Benjamin’s “The Storyteller” conducts an enquiry into changes of forms and comments on the choreographed images and their transposition on a textual and auditory level while constructing a narrative by altering the conventional forms and genres of both documentary and science fiction cinema.[endnoteRef:1] [1:  Quentin Meillassoux, “Time without Becoming” (lecture, Middlesex University, London, May 2008).] 


Meillassoux explains: It is necessary to envisage the transformation of epic forms as consummated in rhythms comparable to those of the changes undergone by the surface of the Earth in the course of hundreds of millennia.[endnoteRef:2] [2:  Rosa Barba, On the Anarchic Organisation of Cinematic Spaces: Evoking Spaces beyond Cinema (22 ed.). Malmö: Malmö Faculty of Fine and Performing Arts, Lund University, 2018. Pp 82–3.] 


–Rosa Barba
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