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         ABSTRACT

  The Association for the Research of Circular Studies * has put together the reader The Basil Document around
 PRINT. The Basil Document examines ‘reality making’ internal to the practice of printing, through attention to the double nature of print as at once directing our thoughts towards the interpretation of reality and producing meaning in its spatial materiality.



THE BASIL DOCUMENT:  
ASSOCIATION FOR THE RESEARCH OF CIRCULAR STUDIES* 

The title of this project is in the first place playful, a kind of joke. At  
the same time, it aims to represent how we relate to knowledge production. 
Knowledge production is not something that can be achieved in a linear  
way, nor can it be determined by a single author. This is one reason why we 
term the project circular studies. Another is that information is shared through 
circulation, and circulation is a mechanism of distribution that facilitates the 
transformation of the original message as it becomes interpreted and redistrib­
uted in new contexts. We act on behalf of the association: the Association  
for the Research of Circular Studies. This association, a fictional entity, is put to 
use strategically to open our discourse to the place of community. Although  
the communal nature of our project has its premise in fiction, we hope it comes 
to create the reality of community through the role the reader plays in circula­
tion and reception. In doing so the reader will become a part of the Association, 
and therefore in practice realise the fictional collective premise. 

Further, the Document represents a report, or a summary of statements of 
members who have begun to engage in the circulation of our project within the 
process of developing it. Finally, there is a hint to basil, the leaves of this  
plant ‘commonly’ used as a herb for culinary purposes.

The Association for the Research of Circular Studies has put together a  
reader, PRINT, examining ‘reality making’ internal to the practice of printing.  
We examine print from the point of view of its double nature of print as as at 
once constructing an interpretation of reality, and at the same time, producing 
meaning in its spatial materiality. In this way, print creates meaning both  
conceptually as forming and moulding worldviews, and also materially through  
producing objectivity that exists in the world making up culture in practice.  
It is from this point of view that we read and examine the ways in which print 
contributes to shared culture or community. As a form of mass media and a 
mechanism of producing shared knowledge, print, in its broad function,  
facilitates collective knowledge and in doing so produces forms of collectively 
or distinct communities. However, the formation of community also always 
creates what is other to it, or ‘foreign’ to it. It is on this note that we aim to shift 
the focus of print to the way in which print mis-performs its role in creating  
a community on the one hand, and what is other to the community on the 
other, through print’s inability to be faithful to precise technical reproduction 
since to print is to always create a displacement.  
 
In this reader these ideas are examined in practice through looking at: 

	~ �faults in actual material documents with focus on topological placement 
and displacement. Something thought through by looking at the  
instability of geography in its role in producing community (Geographies 
of Drift).
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	~ �the inability to draw a line between truth and fiction as truth always comes 
into being, in time, through modes of production that in their inception  
are based on ‘meaning making’ or fictional construction (time, truth, facts, 
fiction).

	~ �the role of print in the production of reality and how the production of  
meaning is based on a tension between what is material and what is ideal. 
We discuss these ideas through the lens of how print is a manifestation  
of this dynamic (Reality Printing).

	~ �the limitations and possibilities print offers through a focus on  
classifications produced according to categories of ‘type’ (Topology).

	~ �an examination of the printing method of ‘risoprint,’ a method of  
printing that systematically creates a print that is other to the original.  
Risoprint is a kind of self-conscious printing form that is aware of  
difference in repetition or how the new is always other or ‘foreign’ to what 
has come before it (Ideal Science – imprimer vérité).

	~ �how a document’s reception is produced by its context and social  
framing in its presentation. Print, as the form that brings a document into 
being in space and time, is understood as a ‘paratext’ that operates as  
the mechanism behind our reception and perception of a written document. 
We address the particular role print plays in interplay of presentation and 
reception (Annotations. Mechanisms).

	~ �incoherence as a necessary component of rationality. Print is a form  
of objective rationality and as such reflects the way in which rational struc­
tures always create coherence through drawing upon and putting to  
use incoherence, a dynamic at the heart of the rationality of community 
(Madness In-coherence/community).

	~ �the role of gesture in print, something that offers openings to think about the 
world differently (Chestnut banquet, hardly).

   *Headquarters: Rebecca Carson and Verina Gfader
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