_.   Geographies of Drift

Through attention to the double nature of print as at once directing our thoughts towards the interpretation of reality (through acting as a frame of thought) and producing meaning in its spatial materiality, this document examines the ‘reality making’ internal to the practice of printing as a relational form of social practice. We are especially interested in thinking about print as repair through today’s Geographies of Drift. The production and reproduction of a print functions to both create and repair the print and blue print respectively, while at the same time leading to a multiplicity of possible outcomes. This reflects a strong connection between print and the question of the ‘undecidable,’ as taken up in Sarat Marahaj’s work on textile art as an embodiment of the ‘exiler’ (“cast out as ‘the exiles’”)–of belonging by not belonging (1992/2017);[endnoteRef:1] to create a print is to produce something that is other to the blueprint (or master plate). We want to think about this double nature of both belonging and not belonging in relation to the sociologist Richard Sennett’s work on the foreigner, in order to question the coherence of the community, what Sennett describes as the icon of an organic body of the oppressed.[endnoteRef:2] Following Sennett, the crack in Duchamp’s (The Large) Glass helps us to envision this through acting as an analogy for the role of the drift in the contemporary context and political environment. The drift is read as a figure of the ‘undecidable’ and as such is a locus for a mode of repairing or acknowledging the existence of vulnerability, faults and cracks within that which is represented. Inevitable faults, or mistakes in a print that appear in space lead to misinterpretations, ‘foreign’ to what was intended, yet come to make up what becomes real. This complicates the dichotomy of that which is understood as foreign, or the constitution of the dichotomy of the host and the guest; of guesting and of hosting (master plate and print).[endnoteRef:3]  In the case of (The Large) Glass, what is other to how a world is envisioned comes to constitute the world itself, reflecting a dynamic that will be developed in more detail when we discuss the ‘paratext’ (what surrounds and upholds a text) and the paratext’s role in constituting the text. We will discuss how the production of a text is completely at the mercy of its other. The paratext plays the role of contingently holding up the text, and therefore it is what is other to the text that makes the text what it is. [1:  Sarat Maharaj, “Textile Art – Who Are You?,” in Dorothee Albrecht (ed), World Wide Weaving – Atlas: Weaving Globally, Metaphorically and Locally. Oslo: Oslo National Academy of the Arts/ Art and Craft Department. Pp 7–9.]  [2:  Richard Sennett, The Foreigner: Two Essays on Exile. London: Notting Hill Editions, 2011. Pp 8–9.]  [3:  Note the bilingual ‘ping pong’ play or effect (top of website with the bar for hosting/guesting flip over). Fikra Graphic Design Biennial 2018 بينالي فكرة للتصميم الجرافيكي 01 November 9–30, 2018. https://fikrabiennial.com/departments/] 


Thinking back to the way a community formed on the basis of the printing press in the case of the Republic of Letters,[endnoteRef:4] we want to think about print as that which opens up possibilities for text–speech based communal engagement across borders and disciplines. Sennett’s writing on place and right conjures up the construction of community as understood on the basis of shared social practice, and forms of limited economic access to larger society as based in segregated space. In doing so he brings to mind print’s relation to, and reality making of, coherence within a community through practice–printing publics as it were. Sennett claims, “Oppressed groups may collude in this limitation on their own freedom, through focusing on the coherence of the community, on the icon of an organic body of the oppressed.”[endnoteRef:5] This is a beautiful hint to printing community and print as a (conflictingly self-proclaimed) community. Keeping in mind that a conception of print as a technology or reality making system is not enough to critically confront the domineering regimes of power: they, as we know, want order and control. This is where the reality of a ‘past printing sphere’ merges with the elusive ‘present sphere of an image ecology.’[endnoteRef:6]  Yet this is also where the past slips into the present by way of reclaiming the ritual or social practice, a circulatory aspect at the core of print’s arguably close relation to feasting and celebrating lived time; understood as that annual moment when staff of a printing workshop or the printers on a newspaper come together to celebrate a long summer of work.[endnoteRef:7] [4:  Republic of Letters (Respublica literaria). https://en.wikipedia.org/wiki/Republic_of_Letters]  [5:  Richard Sennett, The Foreigner: Two Essays on Exile. London: Notting Hill Editions, 2011. Pp 8–9.]  [6:  Republic of Letters (Respublica literaria). Opt cit. Note the remarks on class and also the ambivalent and partly critical role of women within those ‘establishments.’ See also Kathleen Walkup (2011). ‘Books in a New Language.’ In Sondra Hale and Terry Wolverton, eds From Site to Vision. Otis College of Art and Design, 2011 (a project of Pacific Standard Time).]  [7:  The timing of Wayzgoose … mark[ing] the traditional end of summer and the start of the season of working by candlelight. https://en.wikipedia.org/wiki/Wayzgoose        ] 


